THE AESTHETIC APPRECIATION OF WORKS OF ART 


To appreciate aesthetically an autonomous-aesthetic 
phenomenon is to respond to that phenomenon at the same 
time psychically and physically. That being the case 
the response of the spectator who appreciates aestheti- 
cally an autonomous-aesthetic phenomenon/that being the 
case aesthetic perception is not unlike other kinds of 
perception of which Homo sapiens is capable. The per- 
cipient for example who directs his or her attention 

to a lecture/demonstration on the traditional manner 

of preparing a tarte Chambord and who subsequently sets 
about preparing a tarte Chambord/the percipient for 
example who having been awakened by the sound of break- 
ing glass and who hearing unfamiliar sounds in the ad- 
joining room opens a drawer of a nightstand and takes 
out a revolver/the percipient who for example notices 
that his or her child who is seated across from the per- 
cipient at a formal dinner is about to drink from his 
or her fingerbowl and who verbally admonishes the child-- 
the responses of those percipients are certainly psy- 
chical and physical and yet none of the causes of those 
responses is a work of art. How then is aesthetic perception 
different from the perceptions of those three percipients? In 

at least two highly important ways: (1) unlike those 
three percipients/unlike all other percipients the spec- 
tator who appreciates aesthetically an autonomous-aes- 
thetic phenomenon responds psychically and physically 
to that phenomenon not because of some consequence 
(social pragmatic ethical political for example) that 
that perception has or can have rather he or she responds 
psychophysically to that phenomenon because he or she 
is interested in the process of perception itself and 
capable of aesthetically perceiving works of art. For 
such a spectator the mechanical factors of perception 
so called are then as it were governed by his or her 
interest in the process itself and not by any possible 
consequences of that process which means that such a 
spectator unlike a consequence-oriented percipient is 
therefore capable of directing his full phychophysical 
attention to the perceiving itself/such a spectator's 
feelings sensations imagination intellect memory and 

so on are all therefore fully directed towards per- 
ceiving only that which has been incarnated in a phe- 
nomenon that is at the same time autonomous and aes- 
thetic by a conscious analytical human mind (2) unlike 
the self of all other percipients who are interested 

in and capable of psychophysical responses--regardless 
of what has elicited those responses--the self of the 
spectator who responds psychophysically to a phenomenon 





